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ON THE THRESHOLD OF THE NEW MUSEUM

Not every private collection, even if a great one, will develop into

a museum collection, since a museum comprises, in fact, serious
scientific work, publication of books, searching for rare historical
evidence and documents about the artist’s life, production of films,
exhibition activities abroad, and many other things that require daily
work of the like-minded team in love with what they do. And we have
such a team. Having announced a year ago the establishment of the
Anatoly Zverev museum, we have immediately conceptualized the
mission of the museum and planned the work to be done to realize

this wonderful project. The incredible public interest, expressed by

the attendees of last year’s exhibition «Zverev on fire» had solidified our
understanding of the need to create the museum of this, still underrated
genius artist of the 20th century. The AZ Museum, which will soon

find its permanent place and open its doors to the general public, had
already actively declared itself by its magnificent publishing projects,
having published a series of books with unique illustrations by Anatoly
Zvereyv, presented at this exhibition. The museum collection is constantly
expanding, with the main principle being strict selection of really
outstanding works for this deserving museum.

Fate had brought us together with people who believe in the museum,
its importance and relevance. It is difficult to overestimate

the contribution by Aliki Costacis to the AZ museum — hundreds

of masterpieces of the great artist from the George Costakis’ collection,
all of which were created in a very short period of time from 1955 to
1960, have been returned to Russia. We will show a part of this great
collection at the exhibit «<Anatoly Zverev. On the threshold of the new
museum,» and invite you to share with us the joy and delight in the
viewing of these beautiful paintings and books.

NATALIA OPALEVA
GENERAL DIRECTOR OF THE AZ MUSEUM

HA NMOPOTE HOBOIO MY3EA

He BCcsikasa konnekums, gaxe Benukas, nepepacraeT B My3eiiHoe
cobpaHue, Beib My3ein — 3TO cepbe3Hasi Hay4yHas paboTa, usgaHue
KHUT, MOUCK PEAKUX UCTOPUYECKNX CBUOETENLCTB U AOKYMEHTOB

0 XM3HWN XyOoXHMKa, co3aaHne GuibMoB, BbICTaBOYHasA AEATENIbHOCTb
3a pybexxom 1 MHOroe Apyroe, 4To TpebyeT exeaHeBHOM paboThl
KOMaHbl €0VHOMBbILLIEHHWKOB, BIOOGIEHHbIX B CBOE Ae0.

M Takaa komaHga y Hac ectb. O6bsBMB rod Ha3az 0 Co3aaHnn

My3es AHaTonnsa 3BepeBa, Mbl yxe npeacraBnanu cebe, yem oyaeT
3aHMMAaTbCS MY3€l U 4TO el HYXXHO caenartb s peannsauumm

3TOro 3amMeydaresibHoro npoekTa. HeBeposiTHbIN MHTEPEC Ny6nnku,
NMOCETMBLLEN B NPOLLJIOM rofly BbICTaBKY «3BEPEB B OrHe», yTBEPANI
Hac B MOHMMaHUW HEOBXOAMMOCTUN CO3AaHNA My3est UMEHHO 3TOro
reHManbHOro XyagoXxHuka XX seka, HefloOLEeHEHHOro 40 CKX Nop.
Mysein A3, KOTopbiii B Onxanilee BpemMst 00peTeT CBOe NOCTOAHHOE
MECTO 1 OTKPOET CBOW ABEPW ANS LUMPOKOI NyONIMKN, YXKe akTUBHO
3asBuU 0 cebe BeNNKoNenHbIM1 n3aateibCKUMN NpoekTamm —
BbIMNyLLEHA CEPUSt KHUT C YHUKANbHbIMU UAIOCTPAUUSaMU AHATONNS
3BepeBa, NpeacTaBfieHHasa Ha 3TOM BbiCTaBke. [MOCTOSAHHO NOMNOJI-
HsleTcsl cobpaHme My3es, MPU 3TOM aBHbIM NPUHLMNOM SIBASieTCs
CTpOrnii oTOOP AENCTBUTENBHO BblAAIOLLIMXCSA PabOT, 4OCTOMHbIX
mMy3esi. Cyabba cBena Hac ¢ ntogbMu, MOBEPUBLUMMN B MY3€W, ero
BaXHOCTb W aKkTyanbHOCTb. [ap Annku Koctakn Myseio A3 TpyaHo
nepeoLeHnTb — B POCCUIO BEPHYNNCb COTHU LLIEAEBPOB BENINKOIO
XyOoXHMKa 13 konnekumn lreoprmnsa Koctakm, npMyem BCE OHM CO34aHbl
B O4€Hb KOPOTKUIA Nepuo, Bpemenn, ¢ 1955 no 1960 roabl. Ha BeicTaBke
«AHaTonui 3Bepes. Ha nopore HOBOro My3sesi» Mbl MOKa3bIBAEM 4aCTb
3TOro BE/VKONIENHOro cobpaHms 1 npegiaraemM BaMm pasnenntb BMecTe
C HaMW pagocTb M BOCTOPTr OT CO3epUaHNs MPeKpPacHbIX KAPTUH N KHUT.

FEHEPAJIbHBIA JUPEKTOP MY3ES A3
HATANNA OMNAJIEBA



COSTAKIS’ CHOICE

The distinguished collector of the twentieth century, George Dionisovich
Costakis, was famous for his ability to find the masterpieces of artists
of the past and discover talented artists among his contemporaries.
He had a special ability and precision of his eyes based on knowledge,
excitement and passion for the fine arts. Costakis’ tastes were honed
on the best works of the first Russian avant-garde. Anatoly Zverev was
his favorite. And the works of Zverev collected by George Costakis
represent great value because they show off not only the talents

of a unique artist, but also the eagle eyes of a strict and demanding
connoisseur. Zverev’s Suprematist works from Costakis’ collection
reveal to us new facets of an artist who we thought we knew well.

During this centennial year of the outstanding collector, we are on
the verge of opening a museum of his favorite artist, Anatoly Zverev.
The museum'’s collection is being assembled, books are published
with illustrations by Zverev as well as books about his work and life,
his poems and memoirs of contemporaries about him are being
collected. The artist’s heritage is vast and magnificent. In the process
of creating the museum, we found many surprises and made many
discoveries — in private collections and archives. But the biggest
surprise was the generous gift of Anatoly Zverev’s first-class works
from the Costakis’ collection made to our museum by the daughter
of George Dionisovich, Aliki, who is convinced that her father would
have done exactly the same, that the works of this great Russian
artist must return to Russia and become a significant part of the
Anatoly Zverev museum exhibit.

George Costakis donated the most valuable collection of the first
Russian avant-garde to the Tretyakov Gallery. His daughter

Aliki continued her father’s undertaking, she saved the works

by Anatoly Zverev and donated them to new Moscow museum.
We are overwhelmed by gratitude and we hope that our museum
will provide a happy future for this outstanding collection, for joy
and wonderment of the venerable public.

EXHIBITION CURATOR
AND ART DIRECTOR OF THE AZ MUSEUM
POLINA LOBACHEVSKAYA

BbIEOP KOCTAKHA

Boigatowmiics konnekumoHep XX seka lreoprunim AunoHncosuny Koctakm
CNnaBuiCcs CBOMM YMEHMEM Hax0aMTb LWWeaeBpPbl MaCTEPOB NPOLLOro,
OTKPbIBaTb TANTAHTINBbLIX XYA0XHUKOB-COBPEMEHHNKOB. Bbiny HEro
0COObII HIOX, TOYHOCTb [11a3a, OCHOBaHHas Ha 3HaHUSIX, asapTe

1 CTpacTHOM Nto6BM K XXmnBonumcu. Bkyc Koctakm 6bi1 OTTOHEH Ha NyYLLINX
paboTax NepBoOro Pycckoro aBaHrapaa. AHaTtonmin 3sepeB Obi1 ero
nobumuem. N cobpaHHble Neopruem Koctaku 3sepeBckue paboTbl
npeacTaBngloT OFPOMHYIO LLEHHOCTb, MOCKOJIbKY AEMOHCTPUPYIOT

HE TONbKO YHUKabHbIN TanaHT Xy40XHNKA, HO U CHANNEePCKMn B3rNa,
CTPOroro v B3bickatenbHoro ueHutens. Cynpemartmnyeckmne padoTbl
3BepeBa 13 cobpaHmsa Koctakm OTKPbIBAIOT HAM HOBbIE FPaHu,
Ka3asi0Cb, XOPOLLO N3BECTHOIO XyO0XHMKA.

B rop ctoneTtus Bblgaowerocs KonnekumoHepa Mol CTOMM Ha nopore
OTKPbITUSI My3€esi ero IIoOMMOoro xyaoxHuka AHatonns 3sepesa.
dopmupyeTcs cobpaHne, N3[aloTcs KHAM C UNIOCTPaUUSMK
3BepeBa, KHUM O ero TBOPYECTBE U XM3HU, COBMPAIOTCA ero CTUxXm
1 BOCNOMUHaHNA COBPEMEHHUKOB O HeM. Hacneame xyooxHuka
00LNPHO 1 BENNKONIENHO. Ha nyTn co3paHns My3es Hac Xaano
MHOIO CIOPNPU30B U OTKPBLITUIA — B YACTHbIX KOJIIEKLUMAX, apXmBax.
Ho camMbIM rnaBHbIM CIOPNPU30OM ObiN LLIeAPbIA Aap HALEMY My3€eio
nepBOKIACCHbIX paboT AHaTtonus 3BepeBa n3 cobpaHuns Koctakm
oT poyepu leoprusa uoHncoBmya Anmku, kotopas yoexaeHa,

4TO ee oTeL, NoCTynu 6bl UMEHHO Tak, 4TO PabOoTLl 3aMeyvaTeNbHOro
PYCCKOro XyA0XHMKa AOKHbI BEPHYTLCH B POccuio u cTaTtb
3HAYNTENBHOM YaCTbIO 9KCNO3MUMKN My3es AHaTonna 3BepeBa.

leoprunii Koctakm nogapuin LLEHHENLLYIO KONNEKLWNIO MEPBOrO
pycckoro aBaHrapga TpeTbskoBcKow ranepee. Ero goyb Anvka
npoaosxXuna Aeno otua, coxpaHuna pabdotsl AHaTonus 3Bepesa

1 nogapuna ux HOBOMY MOCKOBCKOMY My3€t0. Mbl MpeNCnonHeHbI
OnarogapHOCTM U HAAEEMCS, YTO B HALLIEM My3ee 3TO BblaaloLLeecs
cobpaHme obpeTeT CHACTIMBYIO XWU3Hb HA PAO0CTb U yAMBNEHNe
NMOYTEHHOWN MyGNVKN.

KYPATOP BbICTABKU
N APT-ONPEKTOP MY3E4A A3
NOJIMHA JIOBAYEBCKA4



ALIKI COSTAKIS:
ANATOLY ZVEREV MUST BE SHOWN WITH DIGNITY

X

leopruin
KocTtaku

n AHaTonumn
3Bepes,
1978
dotorpacdus
M. ManbmMmnHa

YOUR GIFT TO THE AZ MUSEUM IN AN

UNPRECEDENTED EVENT. IT APPEARS TO

BE ON PARWITH THE GIFT MADE AT THAT TIME

BY GEORGE COSTAKIS TO THE TRETYAKOV

GALLERY.
These events cannot be compared to each other. No other museum was
singled out in the 20th century for a gift as valuable as the one received
by the Tretykov Gallery. This is the opinion of people much more
competent than I.

COULD YOU BRIEFLY DESCRIBE THE COLLECTION
OF WORKS BY ANATOLY ZVEREV THAT HAD
RETURNED TO MOSCOW?
To state it briefly, these are the works by Anatoly Zverev collected by
my dad, George Dionisovich Costakis in 1950’s. The earlier ones are
dated 1955 and the last is marked, | think, as 1960. Among them are
a few works in oil, many gouaches (Zverev’s most typical technique)
and, of course, the wonderful drawings. This collection comprises
Zverev’s works, which were kept by the Costakis family, and which he
had created, for the most part, at our home. An incredibly wide range of
genres: from recognizable landscapes and portraits to unique abstracts.
It must be said that my father especially appreciated this period of
Anatoly’s creativity. He treasured these items and showed them often.

WERE THEY LOCATED IN SOME SPECIAL PLACE

IN THE HOUSE FOR VIEWING BY THE GUESTS?
If you saw our apartments in Moscow, you would understand that those
walls simply had no more room. When we lived on Leninsky Prospekt,

AJIMKN KOCTAKMU:
AHATOJIME 3BEPEBA HY>XHO JOCTOWHO MOKA3ATb

X

Annkn Koctaku,
1990-e,
Mocksa

BALL JAP MY3EIKO A3 — COBbITUE BECINPE-
LEOEHTHOE. OHO, KAK KAXXETC4H, COPABHOE
TOMY OAPY, KOTOPbIY B CBOE BPEMSA TEQOPT I
KOCTAKW MNMPENOAOHEC TPETbAKOBKE.
OTun BELLM COBEPLUEHHO HECOM3MEPUMBI. Takoro gapa, KoTophbli
nosy4mna TpeTbsikoBKa, He yOOCTOUSICA HX OAMH My3el Mupa B XX BeEKe.
9710 cyxxaeHune noaen ropa3ano 6onee KOMMNETeHTHbIX, YeM f1.

MOIJIN Bbl Bbl KPATKO ONMNCATb KOJITEKLUAIO

PABOT AHATOJINA 3BEPEBA, KOTOPAA BEPHY-

NACb B MOCKBY?
Ecnu coBcem kpaTko, aTo paboTtsl Toiv 3BepeBa, KOTOpbIE XpaHuI
nana, leopruin AnoHncoeuny Koctakn, B 1950-e roaebl. lNepsble
natmpytorcsa 1956-m, n nocnegHue 0603HaveHbl, No-Moemy, 60-m.
Cpenm HMX eCTb HECKOJIbKO MPOM3BEAEHUI MACNOM, MHOTO ryatluen
(camast TMINn4YHasa ans 3BepeBa TEXHMKA) U, KOHEYHO, 3amMeYaTtesibHble
pucyHkun. B aTom cobpaHnm — paboTbl 3BepeBa, KOTOPble OCTaINCh
B ceMbe KOoCTaku 1 KoTopble OH, Mo BOMbLUEN YacTu, y HAaC Aoma
co3pan. HeBeposiTHO pasHble MO XaHpaMm: OT Y3HABaEMbIX Nen3axei
1 aBTOMNOPTPETOB A0 YHUKaANbHbIX abcTpakumin. HyxxHO ckasarb,
4TO Nana ocoBEHHO LLEHW MMEHHO 3TOT Nepuo, TONIMHOro TBOPYECTBA.
Jopoxunn aTmMu BeLamm 1 MHOro 1x nokasabisa.

TO ECTb OHN SAHUMAJIN KAKOE-TO OCOBOE
MECTO B JOME /19 OBO3PEHWNSA TOCTEN?
Ecnu 6bl Bbl BUAENW CTEHbI HALWLMX MOCKOBCKMX KBApTUP, Bbl Obl MOHANN,
4TO MecTa TaM NPOCTO He 6b110. Koraa Mbl Xunun Ha JIEHNHCKOM
NpocnekTe, y Hac O4HY KOMHATY CMJIOLLb 3aHVMasI UKOHbI, a APYryto —



we have one room completely taken over icons, and the other — with
the avant-garde. One painting by Popova even hung on the ceiling.

I must say that my father did not specifically collect the works of the
Sixtiers. He was friends with them, liked them, supported them, and
accepted their works as gifts. But the collector’s passion that my father
showed for the vanguard was not there.

However, he singled Anatoly Zverev from among the artists he knew.
He had a deep, almost paternal feeling for Anatoly,. He tried to show
his work, to promote it at every opportunity: he’d put an easel in front
of guests and would rotate through Zverev’s work on it. He wanted for
everyone to experience the same delight that he had. He had given
away a lot of items — not because he wanted to part with them,

but was rather hoping to «infect» others with them.

IT IS AVERY POWERFUL STATEMENT TO SAY THAT
COSTAKIS SINGLED OUT ZVEREV FROM AMONG
ALL CONTEMPORARY ARTISTS. CAN YOU STATE
THIS WITH CONVICTION?
More than that. Daddy loved and appreciated many artists.
His collection included Krasnopevtsev and Tselkov and Plavinsky
and Belenok and Sveshnikov, and Rabin... | could list names forever,
especially that I am still in contact with all who are still alive. For him,
they were all great guys... But Anatoly was his number one. It was his
Van Gogh. He had absolutely believed in this. He believed that no one
exceeded the genius of Zverev among the non-conformists. He could
not place any one next to him.

ISN’T THIS A PARADOX: COSTAKIS’ AVANT-GARDE,
ON THE ONE HAND, AND HIS ZVEREV — ON THE
OTHER? AFTER ALL, FOR THE LAYMAN, ZVEREV
IS A REALIST (AT MOST — AN EXPRESSIONIST).
YOU CANNOT COMPARE HIM WITH MALEVICH...
This is a superficial, incorrect judgment. Anatoly Zverev’s art did not
come from realism (especially not from socialist realism). You should
have seen how he worked. | was there to see it. The floor is filled with
stacks of paper, jars, and brushes; paint is splattered, spots appear
a la Pollock. Such unpretentious shamanism, always. And you never
expect it, but suddenly the eyes, and then the whole image develop
with the last brush stroke. We could not understand how this all
happens. | think it was an intuitive gift. Look at the uncontrolled
spots — but this is a brilliant portrait, a landscape, or self-portrait.

And have you seen his Suprematist works? Those are some pictures!

I was once at a huge Matisse exhibition at MOMA. God forgive me,

but | will say this: | believe that Zverev painted no worse than Matisse.
He has such masterpieces, which could not be created by other artists,
no matter how they excelled. And these were created by a single line!

DON’T YOU THINK THAT ZVEREV’S
UNDER-APPRECIATION IS PARTLY OF HIS
OWN MAKING? IT IS HARD TO IMAGINE HIM
AS A SOLID FIGURE, AS A «STATESMAN

OF THE ARTS»...

aBaHrapa. OgHa kapTuHa MNonoBoi Bucena aaxe Ha notoske. JonxkHa
ckasarTb, YTO nana crieumanbHO LWeCcTUAECATHUKOB He cobuvpanrnt.

OH C HUMW APYXWJI, O4EHBb X NIOOWA, NOAAEPXMBAN, NPUHUMAN

B NOAapokK paboTbl. HO Takow KONNEKUMOHEPCKOM CTpacTu, KOTOPYIO
oTeL, NuTas K aBaHrapay, 34ecb He Obio.

Bnpouyem, Tonto 3BepeBa OH BbiAENsAN cpeay BCEX 3HAKOMbIX XYA0X-
HukoB. K Tone y Hero 6b110 rny6okoe, NoYTH OTLLOBCKOE YYBCTBO.

Mpwn nepBoI1 BO3MOXHOCTM OH CcTapasics ero paboTbl nokasarhb,
NPOABUHYTL: CTaBWJI Nepen rocTaMmn MonbLOEpPT U MEHSIT HA HEM
3BepeBckue paboTkl. XOTes, YTOObl BCE NEPEXMN TO XE BOCXULLIEHME,
4TO 1 OH. Hemarno BeLelt OH nogapun — He NOTOMY, HTO XOTES C HUMK
paccTaTtbCsl, a HAJeancs «3apasnTb» MU OPYTnX.

TO, YTO KOCTAKN CPEAN BCEX COBPEMEHHbIX
XYOOXHWMKOB BbIOEJIA OOHOIO 3BEPEBA —
OYEHb CUJIbHOE 3AABJIEHUE. Bbl TOBOPUTE
3TO C MOJIHON YEEXXAEHHOCTbLIO?
Bonee yem. Mana nobun n LeHNN MHOMMX XyOOXHNKOB. B ero cobpa-
HuK 6611 1 KpacHonesLues, 1 Lienkos, n MnasuHckuin, n beneHok,
1 CBeLHMKOB, 1 PabuH... A Mory nepeuncnate 6eckoHeyHo, TeM Bonee
4TO CO BCEMU, KTO ELUE XMB, 51 A0 CUX Nop obuiatock. [1is Hero oHn Bce
Obl 3amedatesibHble pebsTa... Ho Tons 6611 Homep oauH. 370 Gbin
ero BaH lor. OH B 310 Bepun abcontotHo. OH cumTa, YTo reHnanbHee
3BepeBa cpean HOH-KOHDOPMUCTOB HET HUKOI0. OH HUKOTO C HUM
pSiAOM HE MOT NMOCTaBUTb.

HET N 30ECb NMAPAOOKCA: ABAHIAP[,
KOCTAKW, C OIHOW CTOPOHBI, M EIO XE
3BEPEB — C PYrOn? BEAb )15 OBbIBATENS
3BEPEB — PEAJIUCT (HA KPAHUIN CTYHAN —
OKCMPECCNOHWUCT). PAAOM C MANEBUYEM
EFO HE MOCTABULLDb...

OT0 NOBEPXHOCTHOE, HEBEPHOE cyxXaeHue. Vickyccteo Tonm 3Bepesa

Lo He oT peanuama (Tem 6onee, He OT coupeannama). Hago 6bino

BUOETb, Kak OH Nucan. 9 npucyTcTBoBana npu atom. Ha nony kyya

oymaru, 6aHoK, KMCTel; pa3dbpbi3rmnBaeTcs Kpacka, NosiBASIOTCA NATHA

ala Nonnok. Bcerpa Takoe He3aTennmeoe wamaHcTeo. M Hukoraa

He 3HaelLlb, Kak C NOCegHUM LUTPUXOM MM Ma3KoM BO3HMKALOT 11a3a,

a noToM 1 BeCb 06pas. Mbl He MOV NOHATb, Kak BCE 3TO NMPOUCXOOUT.

9 nymato, 4To 310 Obl1 AAP UHTYUTUBHBINA. BOT 6ECKOHTPONbHLIE

NATHa — HO 3TO reHuasnbHbIN NOPTPET, UK Nen3ax, UK aBTOMNOPTPET.

A BUAENN N Bbl €ro cyrnpematnyeckne paboTbl? A Kakne pucyHku!
9 6bina korga-to B MOMA Ha orpoMHoOI BbicTaBke Matucca.

[a npoctnt meHs bor, HO 9 3TO ckaxy: A cuuTato, 4To 3BepeB
pucoBan He xyxe Matucca. Y Hero eCTb Takue WeaeBpbl, KOTOPbIX
OPYrUM XYO0XHUKaM, CKOJb Obl OHM HU N30LLPSNNCH, HE A0CTUYb.
W nenanocb 910 0 AHOM NnHNENR!

BAM HE KAXETCH, 4HTO HEAOOLUEHKA 3BEPEBA
TOXE MAET OT HEFO CAMOIo? TPYAHO
NPEACTABUTb EFO CONMAOHOIO, «3ABPOH-
30BEBLLEIO»...



There are learned artists, who contemplate strategy and vision from
their youth. My father used to say about Zverev (albeit coarse, but very
true): «For him, everything comes from his gut.» He could, by the way,
describe this way a brilliant musician or an actor as well. In the sense
that Anatoly did not calculate or invent anything. Some other «solid»
artist will think: what could | produce to everyone’s liking? Anatoly was
painting like he was breathing; it was almost at the biological level,

like drinking or eating.

I do not remember if Dad ever discussed other artists or their paintings
with Zverev. Despite the frequent buffoonery and clowning around,
Anatoly was a closed, solitary person. He preferred to tell jokes or talk
nonsense, hiding pain and sensitivity behind the zaniness. Read his
poems and «treatises». Nothing but irony and self-deprecation.

No matter what, the power of thought shines through. For him,
eccentricity was a kind of armor, a self-defense shield.

ARE YOU SAYING THAT HIS GENIUS

«SHONE THROUGH» IN ANY CASE?
| would say even more; he was not just a genius, but also «not of this
world.» Dad referred to him as Van Gogh without any irony. With all of
Anatoly’s unrequited loves, insecurity, lack of recognition during his
life... | cannot imagine that Zverev could sit down and talk seriously with
my father about shoes that need to be bought for the winter, about the
sale of paintings, about organizing an exhibition. God forbid! This could
not and has never happened.

IS IT TRUE THAT AT ONE TIME ZVEREV WAS

ATTRACTED TO YOU AND EVEN PROPOSED

MARRIAGE?
Anatoly wrote about the marriage proposal in his autobiography. To be
honest, | did not know about it. The only evidence of his «attraction» —
57 portraits created in one day (at the time | was 18 years old). At
that time, they all just lay all over the floor. Needless to say, | was not
intentionally posing. | may have been just washing the dishes, or, as
usual, making sandwiches for guests. He drew gradually. He would
grasp the image instantly. No portrait looks like another one, though
they are all of me. There is one totally awesome drawing, where next to
me he suddenly painted himself. | call it «Portrait with Saskia.» Zverev
has never repeated such a gesture. Such items, of course, are priceless
and should be in a museum, not in private collections.

WHAT KIND OF FEELINGS YOU ARE EXPERIENCING

BY GIVING AWAY ZVEREV’S WORKS? IN THE

DEPTHS OF YOUR SOUL, AREN’T YOU SORRY

TO PART WITH THEM?
| have no problem giving them away. Just like my father quietly gave
away the avant-garde collection. | am making this gift for dad and for
Anatoly. After all, | cannot hang up Zverev’s work in Athens and invite
people so that they finally discover the artist of genius. Anatoly Zverev
needs to be exhibited correctly, so that his force finally shows in its
entirety. | might be too bold, saying that the works in the Costakis
collection represent Zverev’s best period, but based on my own
feelings | know that works at this level are singularly rare.

ECTb XyQOXHUKN-YYEHblE, KOTOPbIE C MONIOA0CTN 0064yMbIBAIOT
cTparterum u koHuenuuun. Mpo 3BepeBa nana rosopu (NycTb rpyodo,
HO O4Y€EHb BEPHO): «Y HEro BCe NAET OT KNLWOK». Takoe onpeneneHmne,
KCTaTu, OH MOT AaTb U reHNnanbHOMY My3bIKaHTYy, 1 akTepy. B Tom
CMbICne, 4TO TONS HUYEro He NPOCYUTLIBA U HE NPUAYMbIBAI.

MHOW «COoNuAaHbIN» XyOoXHWK AymMaeT: 4To Obl Takoe caenatb,

4TO6bI BCEM NOHPaBUIOCL? ToNs pMcoBan Kak ablian, 3To Ob10
Nno4TX Ha 6G1OSIOrMYECKOM YPOBHE, Kak NOMUTbL NN MOECTb.

9 He NOMHI0, 4TOOLI Nana ob6cyxaan co 3BepeBbIM APYrNX XyO0XKHUKOB
VN1 KapTuHbl. HecmoTps Ha BeyHoe GanarypcTBo, KapHaBaibHOCTb,
Tons 6bIn 3aKpbITbIA, 0ANHOKMIA YenoBek. OH NpeanoyYnTan WyTnTb
WY TOBOPUTb EPYHAY, CKPbIBas 3a LUYTOBCTBOM 00J1b U HyBCTBU-
TENbHOCTb. [loynTanTe ero CTUXm, «TpakTaTbl»... CNAoLWwb NPOHUS

1 caMounpoHus. Ho Bce paBHO 3a BCEM 3TUM OLLYLLAETCS Cuna MbICN.
BanarypcTtBo A1 Hero 61110 CBOero poaa 6poHeit, caMmo3aLLnTON.

TO ECTb TEHNMANNBHOCTb MPOBMBAJIACb

B NIOBOM CJTYHAE?
9 66l ckazana 6onbLue, OH Obl1 HE TOJIbKO FEeHUIA, HO eLUe U «He OT Mupa
cero». Nana HasbiBan ero BaH lorom 6e3 Bcsikot npoHun. Co Bcemu
TONVHBIMW HECHACTHLIMMU NIIOOOBSAMMW, HEYCTPOEHHOCTbLIO, OTCYTCTBUEM
NPU3HaHUS NPy Xn3HW... 9 BoobLLe cebe He NpeacTaBnsio, HToobl
3BepeB MOr CeCTb 1 BCEPbE3 MOBOPUTL C Nanoi Npo 6atlumaku,
KOTOpPbIE HAA0 KyNnTb K 3MeE, NPO NPOAAXY KapTUH, NP0 OpraHM3auuio
BbicTaBkU. Boxe ynacu! Takoro Hukorga He 6bi10, Aa 1 ObITb HE MOITIO.

MPABIA TN, YTO 3BEPEB OAHO BPEMY BEblJ1

K BAM HEPABHOAYLLUEH 1 OAXE CBATAJICA?
Mpo ceatoBCcTBO TONSt HAaNMcan B cBoel aBTobumorpadum. Ckasarb
YeCTHO, 51 3TOro He 3Hana. EanHCTBEHHOE JoKa3aTeNnbLCTBO ero
«HepaBHOAYLWNSA» — 57 NOPTPETOB, CO34aHHbIE B OAMH AEHb (Ha TOT
MOMEHT MHe 6bIn1o 18 neT). OHKM Bce Toraa Bansinuce no nony. Camo
coboMn, g cneumanbHO He Nno3uposana. Morna NPoCTO MbITb MOCYAY WU,
Kak 06bl4HO, Aenana 6ytepbpoapl Ans roctein. OH pucoBan MCNOABOJb.
CxBaTblBan 06pas cpasy. H1 oamH NopTpeT He NOX0X Ha ApYroi,
XOTS1 Ha Bcex — 5. ECTb COBepLUEHHO NOTPsicaoLLas BeLllb: TaM,
roe oH psaoM co MHOW n3obpasun ceds. A HasbiBaloT 3TO «[lopTpeT
¢ Cackueir». NopobHoro xecta 3BepeB 60JibLLE He MOBTOPSII.
Takol BeLM, KOHEYHO, LIEHbI HET, 1 OHA A0JXHA ObITb B My3ee,
a He B JINYHOM XPaHEHUN.

KAKHME Bbl MCMbITbIBAETE HYBCTBA, OTAABA4A

3BEPEBCKWME PABOTbI? B NMYBUHE AYLIN

HE XXAJIKO C HUMIWN PACCTABATbCA?
9 0TAA0 NX COBEPLLUEHHO CNOKOMHO. TOYHO Tak Xe, Kak OTeL, COKOWMHO
oTaaBan Konnekumio agaHrapga. lenaio aToT gap paguv nanel  pagm
Tonun. He mory xe s B AbnHax pasBecuTb 3BepeBckne paboTbl
1 npurnawats kK cebe noaen, 4Todbl OHM HAKOHEL, OTKPbLIN
reHManbHOro XygoXxHuka. Tons 3BepeB HyXXOaeTCs B TOM, YTOObI
€ro npaBwWJIbHO Nokasanu, B TOM, 4TOObI ero yBUAENM BO BCE cune.
Bo3MOXxHO, g1 6epy Ha cebs 60/bLUYID CMENOCTb, FOBOPS, YTO paboThI
B konnekumn Koctakm — nyyunii neprop 38epesa, Ho No COBCTBEHHbLIM
OLLYLLIEHNSM S 3HAI0: TAKOr0 YPOBHS BELLM €ANHUNYHDI.



DO YOU BELIEVE IN THE IMPORTANCE AND

SUCCESS OF THE NEW ANATOLY ZVEREV

MUSEUM?
Frankly speaking, | have been for a very long time trying to prove the
highest value, the relevance of our collection. After all, when we were
leaving in 1977, we were allowed to take Zverev’s work even without an
inventory — simply described as «7 folders of Zverev.» What can | say!
In those years, the Tretyakov Gallery was warily accepting the avant-
garde of the early twentieth century. It was, after all, still banned at that
time. And Anatoly’s works, they just let us have, to keep away from sin,
as «Having no artistic value». And the fact that Russia now has huge
voids of decent mid-twentieth century art is absolutely obvious —
it went unnoticed and was not collected in earnest by the official
museums.

On Savva Yamshikov’s prompting, (after my father’s death) we
organized one good show of Zverev’s works in Géttingen, Germany.
It included many works that have now come to Moscow. It was there,
that | saw the kind of lively response they caused, how important and
relevant they are.

I had, by the way, always had a sense of guilt that we were hiding the
incredibly interesting Zverev. Hid it unwittingly, allowing the spread

of counterfeiting and cheap imitations. | had offered the Museum of
Private Collections (branch of the Pushkin State Museum of Fine Arts):
let’s exhibit the good Zverev. Since proper selection of works is very
important for any artist. But | received no support then.

When | was approached by Polina Lobachevskaya and Natalia Opaleva
with the desire to create a museum, we immediately found a common
language, literally from the start. These were the people who connected
a thread from the great patrons of the past to the present day. |

believed them: they are high on high art; they do not talk in terms of

the market categories. After all, my father was not collecting for the
purpose of investments. (The current rich «collectors» are increasingly
accompanied by art historians and calculate what would become
profitable and would not.) His soul was afire. You must see with your
soul. | immediately noticed this quality in the creators of the Zverev
museum. We had no long negotiations or explanations. It all happened
naturally. Just as we would have been talking about it for a long time
and came to the consensus: Zverev must return to Moscow and he must
be shown with dignity.

INTERVIEWED BY SERGEY SOLOVYEV

Bbl BEPUTE B 3HAHMMOCTb 1 YCMEX HOBOIO
MY3EA AHATOJINA 3BEPEBA?
CkasaTb OTKPOBEHHO, 51 04€Hb AABHO MbiTaslaCb A0Ka3aTb BbICOHANLLYIO
LIEHHOCTb, aKTyalbHOCTb Hallero cobpaHus. Beab koraa Mbl yesxanu
B 1977 rony, 3BepeBa Ham paspeLunnu 3abpatb gaxe 6e3 onvucu —
3HA4YNNOCh NPOCTO «7 Nanok 3sepesax». YTo Tam rosopuTs! B Te roabl
TpeTbakoBKa C onackon 6pana aBaHrapa Ha4ana XX seka. OH Bce
ele 6bin nop 3anpeToM. A TosiMHbl paboTbl HAM NPOCTO OTAANU
OT rpexa nogasnbLue: «He MMetoT XyL0XXECTBEHHOM LLEHHOCTU!»,
M 10, uTO B POCCum ceiivac orpomMHbie Npobesbl ¢ AOCTOMHbIM
MCKYCCTBOM cepeauHbl XX CTONETUSA, COBEPLLUEHHO NOHATHO —
€ro He 3aMeyvanu 1 TONKOM He cobupany obuupmasnbHble My3eu.

Ml (yxe nocne nanvHom cmepTtn) ¢ noga4qm Caesbl AMLLMKOBA caenanm
O[IHY XOPOLLIYIO BbICTaBKY 3BEPEBCKUX PAbOT B HEMELKOM eTTUHreHe.

M Ha Heli 6b110 MHOMO paboT, KoTopble celyac npuin B Mockay.

Torpa s yBuagena, Kakom X1BOM OTKJ/IMK OHW BbI3bIBAOT, K&K OHW BaXHbI,
COBPEMEHHDI.

Y MeHs1, kcTaTtu, Bceraa 6b110 YyBCTBO BUHBI, YTO Mbl C/TOBHO Obl
COKPbINN HEBEPOSTHO MHTEPECHOro 3sepesa. Camu TOro He xxenas,
npsaTanu ero, NO3BOMSAS PACNPOCTPAHATLCH NOAAENIKaAM N MPOXOOHbIM
pabotam. A npegnarana My3seto MYHbIX KONnekunin (punvany

MU nm. A. C. MNywknHa): aaBainTe nokaxem xopollero 3sepesa.
Benb ang nioboro XxyaoXxH1Ka o4eHb BaxxeH oTbop. Toraa a He nosiyduna
NOAOEPXKN.

Korpa xe ko MHe npuwnu MonunHa Jlob6avesckasa n Hatanua Onanesa

C XXenaHneM co3aaTtb My3€ei, Mbl Cpa3y Halwnu obLmii a3bik, ByKBasibHO
¢ nopora. Mpuwnm niogun, KOTopble NPOTAHYIN HATOYKY OT BENKUX
MeLIeHaTOB NPOLLJIOrO B CErOAHALLHUI AeHb. 9 UM NoBepuna: OHU
3apsiKeHbl HA BbICOKOE MCKYCCTBO, OHWM HE PacCy>XOaloT B KATEropusx
pbiHka. Beab Mol oTeL, cobmpan coBcemM He NOTOMY, HTO Aymar

06 nHBectTmumsx. (HolHelHne 6oraTtble «KONNEKLMOHEPDI» BCE Yallle
XOAAT C N04 PYKY C UCKYCCTBOBEAAMM M BbIYUCISIOT, YTO CTAHET
NpuObINbHLIM, @ YTO HeT.) Y Hero xe aylwa ropena. Hapo BuaeTb ayLion.
9y cospartenei 3BepeBCKOro My3est 3TO Ka4eCTBO cpady 3amMmeTuna.

Y Hac He 6bIJ10 ONMX NEPEroBOPOB NN 0ObACHEHUIA. Bce npounsoLuno
€eCcTecTBeHHO. Tak, C/IOBHO Mbl aBHO 06 aTOM BecenoBann 1 BMecTe
npuLwnun K obLemy peLleHnio: 3BepeB A0JIKeH BepHYTbCS B MOCKBY,

M €ero Hy>XHO LOCTOMHO NoKasartb.

BECEZOBAJ1 CEPTEV COJTIOBbLEB









1

3AJ1

1.1

1.1.1

1.1.2

KHUTN

MEPBbLIE KHUTVN U3OATEJb-
CKOI'O NPOEKTA MY3EA AS:
MNPEACTABJIEHHbLIE B 3TOM
3AJIE KHUTN — PE3YJIBTAT
OCHOBATEJIbHOW UICCNELO-

BATEJIbCKOW PABOTbI COTPYA-

HNKOB MY3E4A.

OJHO N3 IMMABHbIX

OTKPbITUW — NNNIOCTPALLMN
AHATOJINA 3BEPEBA

K PYCCKOW U MUPOBOW KJTAC-
CUYECKOW NNTEPATYPE.

FOroJIMALA
AHATOJINA
3BEPEBA

B MICTOPNN PYCCKOIO
NCKYCCTBA HET CTOJ1b
OKCIMPECCMBHbLIX PUCYHKOB

K MOBECTAM rOrong («<Brit»,
«TAPAC BYJIbBA», «MMPOMABLLAA
FPAMOTA»).

AHATONN 3BEPEB
PUCYET CKA3KW
AHOEPCEHA

BUPTYO3HbIE PUCYHKN
3BEPEBA KINMATN CKASKAM
AHEPCEHA. («COJIOBEN»,
«HOBOE INJIATbE KOPOJ14»,
«CBMHOIIAC», PYCAJIOYKA»,
«OVUKWE NEBEON»).

1.1.3

1.1.4

1.1.5

AHATOJTNIN
3BEPEB.

100
ABTOIOPTPETOB

3BEPEB. JTIOBOBb

NCTOPUA JTIOEBU
B MOPTPETAX,
DOTOMPADUAX N CTUXAX.

YU ANTYNEN
«METAMOP®O3bI
N1 30J10TOU
OCEJ1»

B MWJIJTKOCTPALINAX
AHATOJINA
3BEPEBA
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2.5

3A1 B
3BEPEB B OTHE St
44 PABOTHI /TYALLb, TYLLL
MEN3AXN g o
10 PABOT / MACJIO, T'YALLIb
AHUMAJTUCTUIKA

28 PABOT /TYALLL, TYIL, .
HATIOPMOPT. BYTHIIKW
9 PABOT / MACJIO, I'YALLIb
XEHCKWI NOPTPET

7 PABOT / MACJIO, MYALLIb
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2 3AN
3BEPEB B OI'HE
44 PABOTbI / TYALLb, TYLUb

Pt

B CEMbZECSIT LUECTOM roAy PO
CKOBHOW BAKOBKE CFOPEJ1 JOM &
LIMOHEPA PYCCKOIO ABAHTAPAA I'E
B JOME XPAHWUJIACb YACTb EI w%‘
1 PABOTbI XYAOXHWKOB-LLECTW
BblJ1 B OTHAAHUN. SBEPEBgl'I:Et
HE MOCTPAZAJI. A KAPTUHbI 5 HOB
CrOPEJIO HE BCE. 4YIOM YLIE. .
KAPTVHbI 3BEPEBA. OHW OB M. 0
HAIOPTPETAX, A JIViLLIb COS/IAI 1M Of
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2.3 AHUMAJIMCTUKA
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2.6
2.6.1

2.6.2

KNUHOS3AJI

2009

«CAONCD,
DETYIA, A TEBA
YBEKOBEYY!»
ABTOP CLUEHAPUA
N PEXNCCEP

B. SBAJIOTYXA

2009
«A3»
ABTOPBI A. AOJITH,
N. OCYTIOBA

2.6.3

1990

®OPATMEHTbI
NHTEPBbIO
CABEJINA
AMLNKOBA
CIEOPI'MEM
KOCTAKWN, AOVHbI

MEPEJAYA
NEOHMOA
MAPMEHOBA
«HAMEIHW>.
MOHTAX
BAJIEPUI
BAJIOTYXA,
LEHNC NTY3AHOB

2013

NHTEPBbIO

C AJINKON
KOCTAKW, AOUHHbI,
PEXXNCCEP
TAJIMHA KAJIMHUHA
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20 PABOT / MACJIO, IN'YALLb
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TEHEPAJIbHbBIA OJUPEKTOP MY3ESA U USAATENb
HATANINA ONANEBA

ABTOP MNMPOEKTA 1 KATAJIOTA
NOJINHA TOBAYEBCKAH4A

KOOPONHATOP NMPOEKTA N KATAJIOTA
HATAbA BOJIKOBA

PEJAKTOP N3OATEJIbCKOIO NMPOEKTA
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